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The muses and the golden calf divided
honors last week in local theatricals, man-
agers and public both being gainers by
the excellence of the visiting; attractions.
11 i the viewpoint of the latter class
T people tbe outcome of the vaileus

jaayed here was surprising.
, of cause, urns a known quantity

tat, with this exception, no one of the
tornIwastiona seen locally had been pre-

ceded by such reports as led one to ex-

pect much of them. The disappointment
was as pleasant as it was general. The
"Vanity Fair" Burle&quers was the single
eranaUation booked for Washington that
fitted to do what is known in the parlance
of the stage as "making good." The Mi-

lts Aborn Opera Company, for example.
was believed to be the cheapest sort of a

aggregation, and yet it sung
several of the standard works more than
acotptably. The Monday night perform-
ances gave universal satisfaction, and The
flaws of Tuesday morning did not contain
a afngle adverse criticism.

Despite the unseasonable weather that
prevailed, business was more than usually
generous in all quarters. Mrs. Leslie Car-
ter's raise of prices prevented many play-see- rs

from witnessing her presentations of
, "Zona," but the National was always well

HBcd, and the receipts of the seven gs

amounted to more than $12,000.
mrea this tremendous opposition did not
faoat JUchard Golden and Minnie Sehgman's
retarss far below the $8,000 mark a very
omuiidoi able sum when the prices and seat-ta- g

capacity of the Columbia are consid-
ered. The reputation for nastiness that
had been awarded "In Paradise" undoubt-
edly was responsible for a large portion
of this fortune. The Milton Aborn Opera
Company broke no records at the Lafay--et- te

Square, but was quite as lucky as
Wight have been anticipated, while the
Grand's clientele turned oat in large num-ibe- r.

The vaudeville bin provided by
jrhumejers Burke Chase was a deal above,
Che average. "Finnfgan's Ball" drew top-sca-

houses to the Academy of Music, and
the "Vanity Pair" Bnrlesquers were suit-
ably rewarded for a series of very poor per-
formances at Kernan's.

The coming week promisee to be a good
one financially, especially inasmuch as

' aoac of the visiting attractions is likely
to compete much with the remainder.
'"Chris and the Wonderful Lamp," & new
extravaganza by. John Philip Sousa and
Gha MacDonough, will have Its first
metropolitan production tomorrow night
at the National The piece is likely to ap-

peal especially to lovers of the lightest
forms of entertainment. Kellar, on the
other hand, probably will draw to the
Cetambia a class of people who rarely at-
tend the theatres. Bert Coote and "A
Battle-Scare- d Hero" should take admirers
of farce to the Lafayette Square, particu-
larly since the presentation of "Shore
Acres' at the Academy is calculated to ap-
peal to a distinctly different variety of
playgoers. Cressy and Dayse head the
vaudeville bill advertised at the Grand.
Hurtig and Seamoa's "Bowery" Bur- -

come to Kernan's. That's all.

A'M(iHii "Chri Had ilic AVoiitlerful
Lamp."

Tale! Yale"! Yale!
Hail, gnfe, tail!
wew!

With aa elevation of voice for every ex- -
4 Wtiss point fa the above verse, the

Yale 4Mf delivered this doggerel during
tfc4bst act of "Chris sad the Wonderful

last Monday at New Haven. The
was evidently intended for ths

chores girls of the production, who are
said to be of such beauty as to readily fire
Che hearts of ceJleg freshmen. This

by the way. seems to be only one
Of fce ma ay excellences of the Klaw &
EHanper presentation. The cast engaged
Includes, besides Jerome Sykes and Edna

jfei Sip'

2v A
iMmtm. "WtillHee lljj?r, In "Chrl anil

tlhe "VlertfHl I.hihji."

"Wallace Hopper, such people as Johnny
Trams. Randolph Curry, Herbert Carter.
Charles H. Drew. Stbet Stewart, Mabella
Maker, and Nellie Lynch, who is mentioned
as being one of the best of dancers. This
company appears In a series of settings
that are supposed to be marvelous in their
lavishness. Costumes and electrical

have been carefully arranged, as have
also the various ballets and specialties that
mark Che salon of the extravaganza.

"Gbrls nd the Wonderful Lamp" was
iakea fjou a serial in "St. Nicholas" by
C4ea MacDonough, author of "Miss Dyna-
mite." "The Marquis of Michigan," "Kate

)()
Kip, Buyer," "and "Sister Mary." Its
music and now, ye Washingtonians, lis-

ten was composed by Jobn Philip Sousa,
and the numbers are headed by a new
Sousa march, which boars the striking
title of "The Man Behind the Gun." Oth-
er selections have such promising names
as "The College of ," "In
Posterland," "Sweetest of All of the Words
of Love," "The Lamp," "The Humpbacked
Whale," "The Patient- - Egg." and "He
Couldn't Do a Blessed Thing Without Me."
Altogether the production should prove to
be something of far more than ordinary
interest. It will be seen this week at the
National.

Columbia Ivellnr.
Undoubtedly, as much of the fame won

by the Hindoo fakirs of yore was due to
the beauty of their tricks as to the clever-
ness. Something bright and graceful in
the line of prestidigitation will always
provoke more comment than an equally
mystifying but less pleasing feat. Recog-

nising litis fact, Kellar, who will be seen
this week at the Columbia, long ago
brought his inventive genius to bear on ac-
complishments of the nature mentioned.
The result is that, during the past two
years, the latter portion of his entertain-
ment has been full of characteristic and
quaint illusions. In one of these he grows
a rose tree from a flower pot placed at the
front of the stage, in another he causes
blossoms to fall in great profusion from
the Hies, and in a third he materializes an
Indian princess from a wreath of smoke.
All of these ideas are delicate and fanci-
ful and are sure to make an impression
here.

Though, naturally, the first part of
Kellar's performance hardly equals the
final half, the various tricks introduced are
mentioned as being of a most enjoyable
order. With the possible exception of
Herrmann, Kellar has no equal as a palm- -

Kellar at the Columbia.

ist and the added qualities given his work
by long experience make up for whatever
discrepancy may exist. Since he was last
in Washington the magician has length-
ened his curtain-raise- r by about ten min-
utes, and many new feats are introduced.
Kellar brings to this city with him a large
force of trained assistants and every me-
chanical detail of his various effects. He
also carries his own scenery, many of his
acts being staged in what is described as
being a lavish manner. Seats have been
selling at the Columbia since Thursday,
and an excellent series of houses is ex-
pected. There will be Thursday and Sat-
urday matinees.

Jiafnyetti-s.- Hat Hero."
"A farce hrwhicti" there are neither bed-

room nor disrdtfhrg scenes is "A Battle
Scarred Hero," the work of Willis Max-
well Goodhue. The fun in the piece, which is
to be presented tomorrow night at the La-
fayette by Bert Coote and a company which
includes Julia Kingsley, is said to bo of
the most innocent and yet of the heartiest
kind. The story told concerns one Alonzo
Fuller, who, on the eve of his wedding, goes
out for a last "evening with the boys" and,
while bidding farewell to his old haunts, is
arrested in a gaming resort. Fortunately.
Alonzo is released on bail in time for his
wedding, but has hardly reached home
when he is informed that his case is to
come to trial before a puritanical judge who
has sworn to suppress gambling in his dis-
trict at any cost. Foreseeing a long period
in jail, the newly-mad- e Benedict grasps at
the first straw that presents itself in this
instance the published report of the fact
that another individual of his name baa
been given a majorshlp at the front
Alonzo declares that he is the man In ques-
tion, bids farewell to his tearful bride and
goes to court. Luckily or unluckily the
alarm proves to hare been false. The em-
bryo convict is discharged, and, after keep-
ing in biding for an extended period, re-
turns to discover that the real Major Alon-
zo Fuller has distinguished himself and
been made a general. The inhabitants of
the town are so delighted that they prepare
a great reception. Alonzo Fuller plain
Aloazo Fuller is about to accept this
"blow-out- " when the genuine hero, having
heard that he is expected in a
little village, and being on the
qui vlve for such things, arrives
in the place. From this point complica-
tions multiply until, it is said, audiences
have nearly laughed themselves Into hys-
terics. Then matters are satisfactorily
cleared up and the play is finished in a
manner that suggests the old adage regard-la- g

peace. Greece, and the mantel-piec- e.

Two matinees.

Grand Vaudeville.
It is not an unusual thing for a popular

novel to be followed by a sequel, but, ex-

cepting in Chinese theatres, a single play
is rarely made to stretch over more than
one edition. "Grasping an Opportunity,"
with which Will M. Cressy and Blanche
Oayne will be seen this week at the Grand,
is supposed to trace the after-histo- of
two characters in "The Old Homestead."
These characters are Cy Prime and Rick-ett- y

Ann, and, for many years, they were
assumed respectively by Mr. Cressy and
Miss Dayne. The act is described as be-
ing an excellent one and should make a
hit.

These headiiners on the coming bill will
be supported by several people well known
in vaudeville circles. Gus AVilHams, who
has dubbed himself "Our German Sena-
tor," and who will be remembered as the
star of "One of the Finest," is to tell a se-

ries of new stories. Then, Harry Edson
and his dog Doc will repeat the perform-
ance they gave last season at the Grand,
and Gruett, Beers and Gruett, acrobatic
grotesques, are to be seen in an eccentric
burlesque, entitled "A Strange Swee-
theart" McMahon and King, the "rough
and ready" comedians, have a p'ace on
the programme which they promise to fill
acceptably, while John H. Shepley, who
makes a specialty of extracting music from
common drinking glasses, will contribute
several "melodic moments." The Noilsen
Sisters are a pair of young women from
whom a great deal is also expected. These
girls are said to differ greatly from the
ordinary singing soubrettes, both in that
their voices are excellent and that their
dresses are of reasonable color and length.
Bruno Arnim and Bertha Waguer, whose
bpicialty is known as "Opera in the ICitch- -
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en," complete a bill that should draw
the largest audiences of the year. The
daily matinees will be continued, as usual.

Academy "shore Acres."
For the first time at popular prices,

James A. Heme's great pastoral drama,
"Shore Acres," will be presented this week
in Washington, the performances occurring
at the Academy of Music. The play is al-

most too well known to require especial
mention, the majority of this generation of
theatregoers having seen it frequently. The
charmingly homely story of Nathaniel Ber-
ry and his tender affection for his niece,
with the attendant scenes in the old home-
stead, on the farm and in the deserted
lighthouse, cannot but be well rememberel
by those wfio have ever witnessed a produc-
tion of the work. There is nothing espe-
cially novel about the plot and there is less
of a unique nature in the episodes suggested
by it, but the characters involved are so
human and their actions so natural that it
is impossible to resist the life-lik- e simplici-
ty of the offering. The tale is not too lofly
for the ordinary amusement-love- r nor too
lowly for the extraordinary. It is a bit of
existence itself.

The fact that "Shore Acres" is being
brought here to the Academy does not ar-

gue that the company has been cheapened
in any way. Indeed. Mr. Heme, whose ap-

pearance with "Sag Harbor" would have
prevented his taking a part in any othsr
piece this season, is almost the only mem-
ber of last year's organization whose name
is missing from the roster. Charles G.
Craig, who understudied Mr. Heme for a
long time, will have the role of Uncle Nat
in this city. Atkins Lawrence will be the
Martin Berry, Charles E. Fisher the Joel
Gates, Marion Cullen the Helen, and Mrs.
Theodore the "Ma" Berry. Others in the
troupe are: W. H. Gerald, William II. Bur-
ton, H. P. Whittemore, William P. Sheldon
Thomas Clifton, James Burrows, Thomas
Conley. Balle Theodore, Rachel F. Blake.
Mattie St. John, Marie Glover, Eva Cllftou,
Emily Clifton, and Gladys Crolius.

Ivernan'.f "Ho cry" Iltzrlesciuers.
An aggregation of what is said e su-

perior merit will occupy the stage of Ker-

nan's this week, the aforesaid aggregation
being Hurtig & Seamon's "Bowery"

The company was seen here for
the first time last year and succeeded in
making an impression that was not only
very flattering to its members, but that
promises to bring in a good rate of in-

terest in the form of receipts for the pres-
ent engagement. It is said that the or-

ganization has been greatly improved in
the interval; that a number of clever peo-
ple have been added to the roster and that
such details as scenery, costumes and elec-
tric effects have received, no mL-o- f careful
attention.

Hurtig & Seamon appear to be especially
proud of the olfo which they are present-
ing and which seems to merit their ap-

proval. The list of entertainers seen in
this portion of the performance includes
James J. Morton, a singer of "coon" songs;
"The Review Comedy Four." a quartette;
Marie Richmond, who is described as be-

ing one of the handsomest and most shape-
ly women in vaudeville; Loney Haskell,
monologist; Farrell and Taylor, comedians
and musicians; Lewis and Elliott, sketch-ist- s;

the Brothers Davenport, imitators of
Walter Jones; Vinnie Henshaw, character
"artist;" Cope and Dixie, soubrettes, and
Louise Auber, serio-comi- c. The "shows"
given are closed with the rendering of a
second edition of Mr. Haskell's last season
skit, "Slumming."

XotCH.
The Philharmonic Ctlubuthjnembers of

which are Mr. and Mrs. Ernest Lent, Her-
man Rakemann, William Green, and Josef
Finckel, is to give a series of four con-

certs at the Washington Club, 1710 I Street
northwest. These entertainments, the first
of which occurs Thursday next, are under

, distinguished patronage and promise to be
exceedingly interesting affairs. An ar-
rangement has been made whereby students
of music will be enabled to purchase sub-
scription tickets at half rates by presenting
cards, with the endorsements of their
teachers, at the stores of William Knabe
& Co., John F. Ellis & Co., or Sanders &

Stayman.

Something altogether out of the ordinary
j in the concert line is promised for next
r nuay evening at tne uaivary liapusi. sun-da- y

School House, where the Vaughn class
will give its ninth annual entertainment.
The programme announced provides for
many pleasing selections from well known
people, among whom are Cullen and
Collins, banjoists; W. II. Conley, humor-
ist; Jasper Dean McFall, baritone; B.
Baumgartee, soloist on the French horn;
Mrs. Thomas C. Noyes, soprano; W. D.
McFarland. tenor; Edna Scott Smith, con-

tralto, and Helen Colhoun, reader. The
performance doubtless will be well attend-
ed.

THE PASSING SHOW- -

To the Editor of The Timca:
I should be fjratoful jf jQU would explain, either

by lcttpr or throngh the columns ol your paper,
the reason for the raise in prices this week at
the National. For I cannot help feeling that
there must be some method in the madness that
prompts a man of public standing to lend him-
self to such a proceeding, and I
confess my inability to see it. I'erliap3 I am
merely ignorant of theatrical affairs, but it oc-

curs to me that Mrs. Leslie Carter has neither
great expenses or a new production as warrant
for her elevation of rates. Itichard Mansfield,
who did something of the kind when lie brought
"Cyrano dc Hergerac" to the Columbia, was
carrying with him hardly fewer than a hundred
leople, betides an unusually heavy investurc Mrs.
Carter hai neither. Her company includes not
more titan eight placers who hae anything im-

portant to do, while her force of supernumeraries
is quite small. The presentation cannot be con-
sidered a costly one.

Aa in the recent case of Maude Adams, this
star has been seen in Washington before, and at
the uwial cost of seats. When Mia Adams re-

turned, an aMFiired success, it was urged for her
that her performance was infinitely better than
it had been at the Lafajclte. I don't know that
any such claim has been made for .Mrs. Outer,
but. in the one instance, it did not and, in the
other, could not form an adequate excuse. Sup-
posing this statement to be well founded, does it
not s?ein that the very persons who paid for
the privilege of witnessing an untoward render-
ing should be those who should be taxed least for
the rit;ht to see that same rendering in its per-
fect founr 1 will admit, with the majority of
other folk, that both Miss Adams and Mrs. Carter
are clever women. Perhaps they are worth study-
ing at $2 a head. Hut een thi9 concession raises
two not unimportant questions. Is either a more
able actress than Mrs. Fiske, who is to present
"Hecky Sharp" in Waohington without monetary
pyrotechnics? If managers of theatres are to ask
a crtin ainnnnt frr ivmv inoli that tliMr nf.
feringn rate above the average, should they not
deduct the same amount when those offerings fall
below par?

At the National at the Columbia at the I.a- -

fayette we have all cheerfully paid $1.50 for chairs
i in which to watch entertainments that only the

charitable could call mediocre. At each of these
three houses we have paid $1.50 for attractions

j that played elsewhere at lesser rates. And, if
j Mre. Carter received her $2 in New York is

it not aim true that the
iriunn irate left here to appear in the city on
the Hudson at a resort in which none save the first
five rows bring over $1? As I have said already,
ignorance may prompt my remarks on the sub- -
lM--f luit in tna tho ir1aa t4 nnuni .!
too high before, merely because of the probability
mat peoprn win meet the raise seems very like
wnai innauiiams ol me western country call a
"stand and deliver game." The manager of .the
National caters continually to a clientele and it
is not fair to that clientele to overcharge it
whenever an opportunity presents. Personally, I
am ery tired of the proceeding. And I believe
that Washington is, too. It. DBLVEU KENT.

This note, which reached The Times only
on Friday, appears to put with exiraordin- -

ary force and logic what has been and will
be a complicated question. Mr. Kent, who
evidently gives a great deal of his atten-
tion to things theatrical, is quite correct
in every ona of his statements, save only
for the inference that Manager Rapley
can be held accountable for last week's
elevation of the schedule at the National.
Charles Frohman, who now "presents"
Mrs. Carter to the public, is responsible
for the $2 rate, which has held in New
York and Baltimore and will hold during
the entire tour. But the remainder of the
letter is marked by an accuracy of judg-
ment and knowledge rare in the laymen
of the amusement, business.

Despite this" and the fact that "monetary
pyrotechnics" cannot but be galling under
the conditions mentioned, Ur.Frohman's po-

sition is not absolutely indefensible. In
the sale of the very necessaries of life
ana tno play is still counted a luxury
the amounts asked are almost invariably
regulated by the demand. If John Jones,
the green-groce- r, is quite sure that his
customers will buy his cabbages at a half-doll-

a head, no idea of sentiment or right
prevents his taking that sum for them.
If .the aforesaid cabbages are guaranteed
to be exceptionally fine, he is likely to

'
feel his move well justified. The fact
that the same vegetable once sold at five
cents does not enter into his calculations.
He can get ten times that So, without

j the desire to compare Mrs. Carter with a
head of cabbage, it is not incomprehensi
ble that Mr. Frohman, with a New York
endorsement of his star's worth and the
knowledge that theatregoers will pay
what he asks, revolutionizes things a bit
on the road.

After all, the sums that seats bring in
Gotham are neither here nor there. "In
Paradise" cost those who saw it on Broad-
way just ?2 each, and Bert Coote will get
the self-sam- e prices when he takes "A
Battle Scarred Hero" to the Rialto. The
condition is precisely that hinted at in a
very old story which has been told on

i everyone from Abe Lincoln to Sol Smith
j Russell. In this tale the person exploited
; is watching the sale of apples in a country

village, and, observing how little they
bring, remarks, "Why, my man, if you had
that fruit in my town you could get rid
of it at a nickel an apple." "Yes," returns
the rustic addressed, "and if I had ice
water in hell I could get rid of it at
$5 a glass." Local conditions govern the
scale demanded at places of amusement
and justly so. The prosperity or poverty
in a city, the class of labor most em-
ployed there, the precedent of former
years, all count. Once more, the ca3e i3 that
of the green-groc- who closes out his cab-
bage at whatever they will bring. An
orchestra chair stalls they call ihem there

is worth 2.62 in London, $2 in New
York, ?1.0 In Washington, and $1 in San
Francisco.

The most Impregnable position
taken by Mr. Kent is that from which he
queries: "If managers of theatres are to
ask a certain amount for every jnch that
their offerings rate above the average
should they not deduct the same amount
when those offerings fall below par?"
This fact is so evident that the question
requires neither debate nor comment. Un-

less the proprietor of a place of entertain-
ment can induae the people playing with
him to kep down their demands when
their attractions are worthy, he should in-
sist that thof- demands be still further
lowered when tije aforesaid attractions are
not. If ev ry fetar and piece is to be put
forth at his, her or its true value,

jmayj find the gratification of
their desire for amusement expensive on
two or three occasions this winter lyit.
more often, they will be admitted to the
National, die Columbia, and the Lafayette
at popularprices.

The entire matter is hardly one for the
consideration of a newspaper. When a
combination is not up to the mark, a
critic some critics announces that the
standard isnot reached. He does not em-
ploy the police force in an effort to keep
people away from the "show." The pub-
lic is made aware cf the state of affairs
and does what it pleases. When rates are
raised theSusees are not slow in giving
out that information. And the public may
do what it pleases. If Washington is "tired
of the proceeding," Washfngtonians have
the power to administer during a single
engagement-- lesson that will never be for-
gotten. When Patti was hardly 30 she
sang for two nights in Prag, Austria, and
charged ten gulden apiece for seats. She
was not heard by" more than a hundred
persons. And the- - incident was so firmly
fixed in the mind of the prima donna that
the offence has never been repeated. Va--

cant chairs were few last week at the Na-
tional. Mr. Frohman had not fallen short
in his judgment of the Capital. If filled
chairs had been as few we should have had
Mrs. Carter at 1.50 next year. With cab-
bages and play, the- - policy is one of "stand
and deliver" of might instead of right.
But letters and articles cannot help mat-
ters.

Washington must either take the medi-
cine or giveit.

One or two local dailies suffered spasms
of understandable indignation last Tuescoy
in contemplating "In Paradise," just as a
New York paper did a fortnight ago in re-
viewing "Zaza." The aforesaid New York
paper drove to Brooklyn those of its readers
who had neglected to see Mrs. Garter while
she was at the Garrick. Friends of "Seven
Days Ahead" Dunn can picture him adding
cigars to his expense account upon observ-
ing the plight of the Washington journals.
Then we have Kate Masterdon, of the
"Mirror," making remarks upon recent
frolicsome farces, while Ella Wheeler Wil-
cox, now of a Metropolitan evening edition,
adds to her own reputation and the receipts
of the plays attacked by "roasting" every-
thing in which there are not farmhand
quartettes and old oaken buckets. How
nice all these people are, and what a pity
it Is that they cannot be put in glass cases
for the beautlflcation of pious mantels!

The condemnation of "Zaza" on the
ground of its Immorality places the critic
on a par with that shining example of Lon-
don censorship who kept "Caraille" out of
England for ten years. If the complainant
is to bo consistent, it necessitates abjura-
tion of Shakespeare, tho Old Testament,
and other familiar works. Nothing artistic
can be pernicious in its influence; the best
of lessons are object lessons; a strong
drama is strong regardless of its theme.
Puritanism has no place on the stage, for
great efforts cannot be written while It is
held in iew. One can hardly expect a light
without uing fire. A piece In which the
plot concerned a bad little girl who pre-
ferred a game of mumbletepeg to a day at
school doubtless would bo clean and ele-
vating. bu it would not be likely to in-
terest. Love stories are or are thought
to be necessary to the construction of a
theatrical work, and the time in which a
footlight hero could show his passion for
a footlight heroine by holding her like a
bundle of greasy meat has gone by. It
may havo beeri very wicked of Bernard
Dufrene to have kissed Zaza's neck, but it
was infinitely more nutural than would have
been a chaste, forehead salutation.

Tho authcr is quite willing to agree with
Miss Masterdon even with Miss Wiljox

that "In Paradise" was rather urp'.eas-ant- ;
"The Rounders" more so, and "The

Turtle" most. He will not admit that
they were harmful. If theatregoers can be
ruined by a suggestive line or a question-
able action, the police authorities had best
demand the removal of lingerie from the
shop windows; of Zola and Balzac fro.n
the book stores, and of all but landscape
pictures from the art galleries. Faics of
the "In Paradise" order, unless they are
very funny, are merely hectic and tiresome.
One grows dreadfully weary of the strain-
ing for nastiness, is humiliated at being
asked to nllow actors to astonish him with
speeches that cannot be made to seem any-
thing but cheap and uuhealthful. With
the days of the purity
have gone those in which one can even
feign horror at seing pajamaed men pranc-
ing about the stage and partially-disrobe- d

women presenting themselves for Inspec-
tion. Theso things nre merely disgusting.
They are not oven dubious. As Miss Mas-
terdon says, there is a delicate line "be-
tween tho racy, the risque, and the rot-
ten."

If The Times were to emulate the letter-writin- g

methods of a certain Chicago mis- -

Mr Manager, if you have anything worth j

while let us havo it shock or no shook.
If not, be good enough to keep out of sight
until you get something."

It is too bad-rea- lly too bad. that tho
Israel Zangwill, who came

to America two winters ago for the putpose
of telling his hearers what asses were
managers, cannot prevent the producers of
his play from proving the truth of his
words. For the LieWer Company, during
the past fortnight, has beon engaged in
making such a pitiable spectacle of itself
that its own employes, Press Agent W. M.
Bates notably, have elected to resign their
positions rathor than be included in tbe
exhibition.

"Children of the Ghetto" was Initially
staged in Washington, and provoked con-
siderable comment. Then it was taken to
Baltimore and received in silence, for si-
lence is the most intelligent thing that
tho Baltimore critics seem able to main-
tain. The discussion was renewed in Phil-
adelphia. Finally, Mr. Zangwlll's adapta-
tion of his own novel reached New York,
fell into the bands of the very men to
whom the Liebler firm which is George
Tyler had frequently referred as a court
of appeal, and was Immediately con-

demned. In this city the verdict of
Gotham's reviewers was not unexpected,
and most people thought that it marked
the end.

But that verdict was only the beginning
of the end. No sooner had it been de-

livered than dramatic editors throughout
the country began receiving a sufficient
number of protests and attacks to fill sev-
eral extra editions. First, there was a
pamphlet, written in the worst possible
taste and English, which appeared with
the title of "New York Criticism. ' In
this the scribes of Gotham-tow- n were
called such delicate names as "banditti"
and "subjects for contempt." Several pa-

pers printed this abusive little article.
Others saw, through the crying of a chili,
the design of a press agent and ignored
it. Altogether the screed was a failure.
If the Liebler Company had hoped that
the provincial reviewers would take issue
with it against their brethren on Broad-
way the disappointment must have been
severe. Next came a proof-she- et of an
advertisement, in which It was stated that
"Children of the Ghetto" would be con-
tinued throughout the season at the Herald
Square a probable misstatement. Then
there was a reply to Clement
Scott, who had condemned the piece in
the "Herald." The essay was filled with
egotism and typographical errors. It was
the work of Israel Zangwill. Finally there
arrived a series of personal letters, from
one of which is taken the following:

j We sincerely hope that we shall never reach
that biased frame of mind when we shall open our
mouths in the complaint of the e.xpreiion of
any honest opinion, from the pen or mouth of
any hont man, as to the demerits of any pro--
duction that we conclude to nut upon the tage.
no nutter how unfavorable ttuue comments may
1h Wc have, however, been reckless of e.xpenrli- -
ture nf time, thought,. labor, and money in
the production of "Children of the Ghetto."
We hve had faith in its artistic excellence from
the first , and we have spared nothing that we
thought would give aid to the correct presenta- -

tion, as you know, and dealing, in any degree,
fairly with us, must acknowledge. Ve hae

, been prodigal cf expenditure in securing an ex- -
ceptional cast, ami the play has been staged

' under the direction of a man to whom the bitter- -
est aailant of the production has not hesitated

' to give credit to this work.

This tautological and rathor mixed parar
graph, which must have been written after
the departure of both Mr. Zangwill and Mr.
Bates, merits rather extended considera-
tion. It contains several truths and sev- -
eral untruths. It also contains a number

,'df s'tatenierits' Which are not decipherable.
The "biased frame of mind" expression
Is best described in the forceful but in- -
elegant language of the streets. It Is a

ujuii. .iiiiei- - lyuuureii di me unetto t

nau been produced here and commented
upon the Liebler people became sulky at
ouce. And sulky they remained until the
advance man of their "The Musketeers"
company reached town.

No one has denied or will attempt to
deny that "time, thought, labor, and
money" were put upon the presentation.
Until a fortnight ago there were few lay-
men who did not deeply regret that "Chil- -,

dren of the Ghetto" was a failure. But
this pity changed generally when the Lie-- ,
biers began their attack upon the New
York critics. That assault was absurdly
babyish. Had the combination not had a
good opinion of the piece, "the Zangwill
play" would never have been put forth.
There can be no doubt that the Lieblers
thought the offering great, but nothing
more puerile than their accusation of those
who did not , agree with them could be
imagined. And the "Protest" was coward-- i
ly.too, for despite frequent defiances, its rs

have not dared to name the scribes
whom it condemns. Every manager whose
work is not lauded thinks that those who
refused to do the lauding are either incapa-
ble or dishonest. But few are childish
enough to say so.

The charge that the writers of Gotham
entered into a conspiracy to ruin the drama
is as nonsensical as such a conspiracy is
Impossible. It is impossible because so many
of the aforesaid writers do not speak to
each other that nothing like concerted ac-
tion could be arranged. It is impossible
because there was not the slightest dis-
agreement as to the merits and demerits
of the piece. It is impossible because,
like Caesar's wife, such men as William
Winter. Clement Scott. Franklin Fyies,
Edward Dithmar. Hillary Bell, Acton
Davies, and Harrison Grey Fiske are
above suspicion. It is impossible because

it is impossible.
If the Lieblers meant their "Protest" in

earnest they have made a bad mistake.
If they meant it as a press notice they
have made a worse one. They have com-
pleted the killing of "Children of the
Ghetto." The most intelligent thing they
can do now is to retract their libels before
it is too late.

FIUEXDS OF LAST WEEK

The old stock companies had one great
advantage over the road combinations of
today, and that one was in the tendency
to promote versatility. A member of such
an aggregation was as likely to be put into
the role of Iago as into that of Tresssl,
and oven more apt to be picked out as a
promising Christopher Box or Sampson
Slasher. The result of all this was the
inevitable fact that the majority of t':o
people who con.posed such troupes could do
anything with equal ease. This is strongly
contrasted at present. A player does not
attempt to fit well the groove that comos
first, but waits for a groove that will fit
him or her. Consequently, one has the
spectacle of some dozen actors and ac-
tresses, whom one remembers as being
very clever in certain lines, out of employ-
ment merely because nothing of their sort
otters. The contemporary system is a por-
tion of that which makes necessary special-
ists In every walk of life. It develops
men and women whose artistic length is
greater than was that of a former genera-
tion, but who are not nearly to broad.

A notable example of this is Marie Bates.
Most theatregoers will remember Miss
Bates for her fine portrayal of the bibu-
lous old dame of "Chimmie Fadden," who
had her own ideas of "Hy cops," and who
was stringent in advising Mrs. McFadden
not to herself. Few persons
have ever made a greater impression with
a single impersouation. And yet, after
the Townsend play had been closed, MiS3
Bates found herself without the ability to
secure a flattering engagement. She had
a brief and unpleasant experience in "The
Widow Goldstein," which was followed by
one or two others of the same kind. Final-
ly, she reached Washington in an insig-
nificant role in Andrew Mack's last-seas-

melodrama. She was adequate to her part
arid nothing more. Critics began thinking
that Miss Bates would never give Mrs.
Murphy a worthy successor. And then
"Zaza" was brought over from Paris and
David Belasco secured the actress to cre-at- o

the remarkable character of Rosa
Bonne.

The task was a difficult one. In Madame
Uejane's version of "Zaza," which wa3 said
to have beeen written out of a spite
against Yvette Guilbert, Madame Bonne
was the mother of the music hall singer.
Mr. Belasco felt that the idea of a rela-
tive whose maternal Instincts were so
dominated by her commercial impulses
would prove brutal and revolting to Amer-
ican audiences. He made Rosa B. nnj tlu

Allnt Yrutn nf .!. ......... nv.- -. ft o-- ... !

termined that the role should afford much
of the comedy of the place, and yet he wa3unwilling to sink the chief traits of a
woman whose coarseness showed cleartT
from what a family his heroine h&i come. I

Miss Bates took hold of the part in a .

most comprehensive manner. Her por-
trayal now is as perfect as anything that
could be imagined. It is fall of humor, I

ann yet it exntbits every one of the ten-
dencies that are, to a certain extent, mir-
rored in Zaaa. Nothtog more laaghabe
and yet more scholarly; more consistent
and yet more varying has ever been seen
here. The player who coold accomplish J

snen a creation is an artist in the fuLest
sense of that much-abus- word. She is,
in a way, a genius.

And yet, for very lack of versatility, tb'splayer for three years was without any-
thing like a suitable engagement.

CHATS WITH THR i'LAYBRS.

When a Times man called at the Ar-
lington slightly past noon cm test Wed- -
nesoay, Mrs. Leslie Carter had not yet

, risen. "Ask him if he will come to the
theatre." she said to the boy who took up
a card. And. consequently, tbe reporter
made It his business tp drop into the Na-
tional that night ia search of the woman
who. since last Christmas, has been con- -
sidered one of America's greatest actresses.
The stage hands were Just "striking the
music hall scene when the visitor entered,
ami some difficulty was experienced in tell- -
iug what belonged to the real and what to

; the mock playhouse. A toilet table cover-
ed with paints and cosmetics stood in the

j wings and served to temporarily prevent
, the down-fa- ll of a large portion of dress--j

ing room, which was leaning against it.
Rain and wind machines were near by,
while the chandelier of the Dufrene home
reposed on the floor, to which It had been

; lowered In order to prevent its coming In
contact with the roof of the Saint Btienns

i cottage, which was just making Its ap
! pearance from the flies. Sections of ceii- -

ing, sides of buildings, drums, and fur- -'

niture were mixed in a promiscuous mass.
' from which a dosen men were managing

to extract the semblance of a setting. One
of these pointed out Mrs. Carter's imr
promptu apartment a sort of artist!o
lean-t- o constructed of bits of carpentry
and property draperies in the ftrst entrance
on- - tbe right. Finding nothing on which

j to knock, The Times reporter announced
himself in a conventional

tone, and was admitted.
Mrs. Carter, who is an intensely ner-vo-

woman, had hardly Khtahed her
make-u- p for the coming fifth of "Zaza."

i but she greeted her guest cordially and
gave him a seat on a trunk near by. "I
am exceedingly sorry," she said, "to tave

i been obliged to request that you cone
cowh here after me, but it was quite ne y.

I live between hotel and theatre
never go anywhere else. When I am at
home I am either attending to the ne:e.-siti- es

of every-da- y life or studying hard.
This is my place of business, and. since
everything I do now is in a business line,
I was forced to beg that you would accept
of ray hospitality" laughingly nodding at
the trunk "in the National.

"I have not lessened my labors since the
success of 'Zaaa.' Neither Mr. Dave nor I
has yet reached the heights of our ambi-
tions. I expect to do more with the piece
now being adapted than I have done w.ta
this vehicle. It would be impossible for
me to give VOU the Dlot of the new drama.
at present. I am not sure that Mr. Dave !

has settled on every point. He was hers
for a space this week, and to d me several
of his intentions regarding the work, hut
some important questions are still to be
decided. As you probably know, the origi-
nal of the translation is from the pens of
Pierre Berton and Charles Simon, who
were responsible for 'Zaza.' No plans will
be made for the production until after the
farce, 'Naughty Anthony." ha3 been pat en
at the Columbia, but, of course, the pre-
miere will occur in Washington. Mr. Dave
regards this city as a sort of mascot, and
has really gone to considerable tiouble for
the sake of local openings."

Mrs. Carter, who had been ta'klng rapid-
ly almost excitedly 3topp:d and bigan
pacing up and down the three or four feet
of space in her improvised dressing ioom.
The Times man took advantage of the
silence to say: "There was no malic ee
this afternoon?"

"No," replied tbe actress, resuming her
seat. "I cannot stand the strain of two
performances a .day. except on Satur-
days, when I have a whole twenty-fou- r
hours' rest coming to me. The role of Zaaa
is one that calls forth the entire strength
of mind and body. And I feel the part so
strongly that the effect is almost the same
that it might be had I been Zaza and suf-
fered in an evening what she did in three
years. I don't believe that a real impres-
sion can be made with a character unless
the impersonator feels what she is doing.
The emotions of such a woman as the one
whom MM. Simon and Berton created can-
not be simulated. Agony can be imiitted
and happiness and even tears, but they
are merely lines that need shading. There
are certain tones of the voice that can only
be gotten through genuine anguish, certain
gasps and sobs that can only come from the
physical condition resulting from genuine
anguish, and certain expressions that are
not forced, but involuntary. For example,
frequently in that scene in the fourth act
my throat seems to close and my voice is
altogether changed. I have tried to pro-

duce the result mechanically and have
failed utterly.

"I know that there are persons who are
very skeptical on this subject. Some one
has said that did a player really lose her-
self in her part she would also lose her
speeches and become unreservedly the
creature whom she was picturing. This
appears sensible and yet it is not necessa-
rily true. After one bas studied a role for
months the lines are spoken through habit.
as the fingers of a pianist touch the kevs
he does not see and this even if they do
not portray the emotions of the character
so well that they would come first to the
lips anyway. One learns the manners and
mannerisms of her assumption through the
words put into her mouth and so "

But the sentence was left unfinished. The
curtain had risen on the second act.

"Now that you have printed your criti-
cism of 'In Paradise.' and your humble
servant," laughed Robert Paton Glbbs last
Tuesday, "I don't mind telling you that
yester-evening- 's performance was my first
In the role of the lion tamer. William
BonelH left the cast on Saturday in New
York and I took his place without having
had a single rehearsal. I had never even
seen she play. While it was being done
at the Bijou I was striving for laurels
with 'The Ghetto' at the Broadway and had
had no opportunity for watching Mr. Boa-ell- i.

By the way, you may have
observed that the single rebuke
administered to me this morning
was on the score of my make-u-p.

One of your contemporaries suggested that
my legs were too small for those of a mas
in Pico's profession. And yet, this point
of my appearance was most carefully
thought cut. and, because of that thinking,
I girded my lower limbs with extreme en-

ergy. Did you ever see one of those fel-

lows who ride in cages when a circus pa-

rades? Well, then, you must have noticed
that their development is nearly always in
the chest and shoulders. Their legs are
muscular and sinewy, but so trained as to
contribute to their asility. 'My horns are I

beautiful, but ray legs get me out of trou-

ble,' said the deer. That 13 the principle
on which I dressed for the part of Pteo.
Do you not think that I was right?"

The conversation was a personal one
and. perhaps. The Tlmea man had not the
right to make mental notes regarding it,
but Helen Robertson, who was seen last
week in "Zaza." is a marvelously intelli-
gent woman and her ideas were so logical-
ly expressed that they literally formed
themselves into an interview. Both had
been talking about theatrical superstitions
and Miss Robertson said:

"There is only one of all tbe many bogies
of which the average actress is afraid that

ver bothers me. I am inclined to think
that when a company is unanimous in It?
commendation of the piece It is rehearsing

tae arobaMHttea taver failure i.) .

area. Thf opinion would not stand :n
light of argument, and. iodeed. U has i -- j
rather formed as a result of the .
I have noticed than anything els- - Th j
was 'Shenandoah,' for example. Tb- - t
pie employed la the ortgtaal products n it
that play were so postt'v of Its downfJI
that two of them , t scared cscana-men- ts

ds.wh.r.' before :h sight ot Jm
premiere. And Shut" :.ih' hi Mill x"a,
'What Happened to Jor.s aa sever laaat
by the members of tbe presenting oast.
And yet it made a fortune Oo the Otaef
band, all of The Rev Griftth, Davupset
orgaalsatiOB thought that ia that
James A. Heme had the success of a
time. But this may hae been due ta
confidence implanted bv Mr. Heme him-
self.

"When ose comes down to the point C

the thing, she cannot be a Mured that tJ
effect is not the result of purely
conditions. We ot the stage see ami
so mock of past schemes that it is
eamcan for as to comcrebend the
ot novelty. Unless a thieg has been traat
a ooxen tunes we are never sure of .
You critics are always on the lookout finr
uniquity, ami consequently we differ. Tahave the bahutce of power aa mucinproven wrong. But 1 am arm in the Ms
that no 'hoodoo' is half :o terrible t aa
author as that laid upon htm when hi maw
ptoyes like bis work."

In the lobby of the Reaaat a stmar
twcier came across Milton Nobles ye
day. The author of "Th Paoeaam"
ouauy eagaged with a moraine
but the newspaper man intrrnnf
escaped unharmed. "Are you going to --
mata in vaudeville?" was asked.

Mr. Nobles laid down his sheet pmlclasping his hands, began an explartattoa.
"I think that I shall." ho said. "Xottnat
I do not receive offers occasionally aa
some of them most flattering but taat Ican make quite as much money m the
'continuous' aa outside and with much lam
work and responsibility Only the otherday a certain well known manager aaM
that he would give me $336 & week and apercentage of the net receipts if I wmM
revive two or three of my plays. I tho-njh- t

over the matter carefully aad then de-
clined. You see, counting net receipts Is
an operation akin to figuring on unhateaeM
chickens. I can average $350 a week famy present field very easily, and that with
out worry of any sort. Then, this
was lor a term in the
priced bouses and I did not car to;
at bargain counter rates m cities "t'n
l have always done well with a
schedule.

"There no longer exists the
ground between the Joseph Jeffersoas aad
tae Chuck Connors that once did exist
that was occupied by people like Bttty
Florence. Vaudeville has taken to itself
that central class ot stars and aadisacea.
The folk who visit tbe melodramatic thea-
tres are respectable enough, but they have
not the foreheads of those who go to
the other plaees of amusement. Stand aa
Union Square some night in New Tarn:
and see the crowd come oat of Keith's.
Then go around the corner and look at that
which emerges from the Star. Aad taw
same contrast may be noted In Philadel-
phia aad Chicago. I do not ear ts- pees
on the lower strata aad until I gat a asw
play I cannot occupy Che loftier. Aad aa
I shall remain where I am for same ttrna
yet."

And Mr. Nobles resumed bis paper.

For immobile, stolid, unemotional
Charles Stevenson could give points ts tm
original Sphinx. Mr. Stevenson a charm
ing fellow in private life, and he pmys Urn
role of Dufrene in "Zaxa" as few ethers
couhl play it but be ia not a pleasant sub-
ject for an interviewer. A Times man tried
to convince him that the power of Janata
was not given causelessly sad- - what wrma
of the effort follows:

"Mr. Stevenson." said tbe reporter, "yea,
are the very man I wanted meet te saw.
Can't you tell me somethtag tsr
tion?"

"I'm afraid not," said Mr.
"Why not?"
"Because I don't know aaytbiBg
(Silence one minute.)
"You are Xate Claxton's hssbaad?" aTaa&

the caller.
"Well what of it." waa the renry.
(Silence three mhratea.)
"Can't you tell me something saost Maav

Carter?"
"No."
"Why?"
"I never met her bat onea."
"You see her at the theatre?'
"Only on the stage."
"Does Mrs. Carter work aasdr
"I don't know."
"Does she work at rabearsaJsr"
"Kveryone does,"
"She feels her parts keenly?
"How can I tell?"
"Well you see her come off tha stage

after that fourth act,"
"No. I have a quick change there,
"Do you like Mrs. Carter?
"I'm not well acquainted with her.
" !!! !!! (Mental.)
(Silence thirty seconds.)
"I'll tell you. old fellow." said Mr. Stev-

enson. "I don't want to be intei rlawad.
I don't believe that anyone except the star
of a company has a right to talk for publi-
cation. When I was at the head ol my
own organization I would not permit any-

thing of the sort and I don't thmk that
the manager of this troupe would. Aad
now. if you'll put your pencil in you?
pocket. I'll show you tbe finest doa; ea thl
road."

PRESS AGENTS' ROUiVD TABL8.

It was at supper one night last week-Ja- y

Brady, whose salary now comes
from the backers of "Chris and the Won-

derful Lamp," had listened attentively te
a round of impossible stories newspaper
stories, theatrical stories, all sorts of.

stories. Finally, the Munchausen spirit
that has descended from generation to
generation in a family ot advance man
moved the sufferer, and Mr. Brady hlmseW
oromlsed an anecdote. Here ia the promise,
fulfilled:

"Way back in the early eighties, said
the publicity promoter. "I was the leading
comedian and bill poster of an organizatfcm
known as the Clara. Harris Opera Com-
pany. A3 you may judge from the fact
of my connection with the affair, the
troupe was a aggregatlmt of
the poorest sort. There were seven prin-
cipals on our roster, and we advertised,
a chorus of forty, thirty-fiv- e of whom were
painted on the back drop. We didn't dare
enter the larger cities for fear of being
mobbed, and so our manager, who was Mar.

Clara Harris in real life, hunted up vtHagn
that are not on any map I ever saw. We
played wherever there was anything that
looked like a theatre and considered our-
selves lucky if the receipts warranted oar
putting up at hotels instead of Bleeping
on the improvised stages.

"Dame Fortune, who had seemed with, us
at first, deserted after a bit, ami we
nevtr caught her again. We got so maay
landlords and tradesmen in our east that
the aforesaid manager was forced te tele-
graph ahead to the advance agent to malm
contracts only at kosteiries the proprietors
of which had tenor voices. Matters west
from bad to worse, until we reached Mem-
phis, Tenn., where we had every prospect
of stranding. Our next stand was a little
place called Friar's Point aad located about
sixty miles down the Mississippi River.
Walking that distance was out ot the ansa.
tion, and. though we all did without fond
on the last day of our Memphis en-

gagement, we could not raise enough cask
to hire a common barge. Tbe 'Father at
Waters' was swollen as though keenly ear.
scions of his own importance, and every-
one in town was too busy getting ready fa
the coming flood to be interested ia evte
so nautical a work aa 'Pinafore.' fan the-
atre at which we were located was directly
on the bank of tbe great stream, and an
night long we could hear the men moviaa;
valuable stuff away from the wharves,

"After our final performance fat Me-
mphisat which we played to 15 cents
most of us were too discouraged to have
gone home bad we possessed one-- Friar's
Point was no nearer than it had been be-

fore and we all lay down to sleep discon-
solate I dreamed of bred. The vision


